JOHN FLAXMAN
Holkham, Petworth, Castle Howard, and that of Charles
Townley were being formed, for which the excavations
of Gavin Hamilton and others in the Campagna provided
plenty of material. So the importation into England of
every type of classic sculpture, including many antique
gems, grew rapidly ; and with it the business of restoring,
repairing, and making casts, with which Flaxman's father
was directly concerned. Much of the work was either
the dry and conventional Greco-Roman reproductions of
earlier Greek models, or of the dramatic and realistic
Hellenistic type. In either case, however, it provided a
corrective to the influence of Roubiliac and his like.
That Flaxrnan had access to classic work is certain
from the fact that in 1767, 1768, and 1769 he exhibited
models based on the antique at the Free Society of Artists.
A powerful incentive towards such study was an early
friendship with Romney, who had returned to England
from Italy in 1775, full of enthusiasm for classic art.
When he and Flaxman first met is uncertain ; but there
is evidence of considerable intimacy, and of Flaxman
looking towards the older man with some deference. In
a letter to Romney's son, Flaxman himself writes : " I
always remember Mr. Romney's notice of my boyish
years and productions with gratitude ; his original and
striking conversation ; , . . and I still feel the benefit of
his acquaintance and commendations/'1
1 August 1151821. Rev. John Romney, Memoirs of George Romney^
1830, p. 232.